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FACULTY RECITAL 
Sarah Arneson, soprano 
with 
George Kern, piano 
Tuesday, January 27, 2003 at 8:00 p.m. 
Tsai Performance Center at Boston University 
685 Commonwealth A venue 
SARAH ARNESON, soprano 
GEORGE KERN, piano 
MOZART 
DEBUSSY 
MARX 
WEILL 
Misera, dove son? K.369 (Metastasio) 
Cinq Poernes de Baudelaire 
Le Baleen 
Harmonie du Soir 
Le jet d'Eau 
Recueillement 
La Mort des Amants 
INTERMISSION 
Liebe (Heyse) 
Neugriechisches Madchenlied (Geibel) 
Traumgekroent (Rilke) 
Nocturne (Hartleben) 
Und gestern hat er mir Rosen gebracht (Th.Lingen) 
Abends (Heyse) 
Die Elfe (Eichendorff) 
Es regnet (from an idea by Cocteau) 
Lonely House (L.Hughes) 
SARAH ARNESON, soprano 
Sarah Arneson, lyric coloratura soprano, is currently Associate Professor of Voice at Boston 
University, and has performed to critical acclaim in operatic roles.including the Queen of the 
Night, Constanza, Violetta, Musetta, Rosina, and Sophie. She has appeared regularly with the 
Vienna and Munich state opera, and has also performed with the Detroit, Frankfurt, 
Hannover, Dresden, Stuttgart, Cologne, and Duesseldorf operas. Professor Arneson has 
worked with such conductors as Lukas Foss, Dennis Russel Davies, Christian Thielemann, 
Michael Gielen, Carlo Franci, Horst Stein, Gustav Meier, and Jiri Krout. A frequent performer 
with orchestras, Professor Arneson has appeared with the Brooklyn Philarmonic, Chicago's 
Grant Park Symphony, the Philharmonica Hungarica, Munich Philharmonic, and the Stuttgart 
Symphony, giving the premiere of William Bolcom's Song of Innocence and experience. Professor 
Arneson received the Doctor of Musical Arts degree in vocal performance from the 
University of Michigan, and received undergraduate degrees from Western Michigan and the 
universities of Michigan and Nebraska. Her teachers have included Eva Likova, Pierre Bernac, 
Bethany Beardslee, and Hilde Gueden. Born in Red Cloud, Nebraska, Professor Arneson 
re' in Salzburg with her husband and pianist, George Kern. Professor Arneson is a full-
tit ff member of the University of Miami Summer program in Salzburg, a Visiting 
Professor of Tokyo's Toho School, as well as formerly being a tenured faculty member of the 
Salzburg Mozarteum. 
GEORGE KERN, piano 
George Kern, Professor of Piano at the Universitlit Mozar teum in Salzburg, performs 
regularly throughout the United States, Europe, and Asia. He has performed in noted interna-
tional festivals, including the Pablo Casals Festival in Spain, the Festival du Marais in Paris, and 
the Europalia in Brussels. He has also performed at the Brahms Saal in Vienna, the Stiftung 
Mozarteum in Salzburg, and for the Mozart Societies of Europe, Atlanta, New York, and 
Toronto. George Kern received the Paumgartner Medal from the Stiftung Mozarteum "for 
outstanding interpretations of the works of Mozart", as well as grants from the Austrian gov-
ernment for research and performing projects. A staff member of the University of Miami-
Salzburg, George Kern has also taught in France and Korea, and has served as staff accompa-
nist of chamber music for the Salzburg International Summer Academy. George Kern 
received the Bachelor of Music and Master of Music degrees from the Juilliard School, as well 
as the Artist Diploma from the Salzburg, Mozarteum. His teachers have included Rosina 
Lhevinne and Kurt Neumueller. A native of New Jersey, George Kern resides in Salzburg with 
his wife, Sarah Arneson. 
TEXTS AND TRANSLATIONS 
WOLFGANG AMADE MOZART (1756-1791) 
Misera, dove son? K.369 (Metastasio) 
Alas, where am I? 
Is this the air of the Tiber that I breathe? 
Do I wander in the streets ofThebes and Argos? 
Or did the native furies, the seed of Cadmus and of the Atrides, 
come to these banks from the tragedy-ridden shores of Greece? 
There, the heartless cruelty of an unjust monarch fills me with horror; 
here, the crime of a treacherous father chills me; 
and my innocent husband haunts me forever. 
Oh, fearful thoughts! Oh, memories! Oh, torture! 
And I, unhappy ,I , still speak and breathe? 
Ah, it is not I who speak. but the cruel grief 
that rends my heart and makes me delirious. 
Tyrannous heaven does not heed the torment I suffer; 
I ask it for a thunderbolt, but no thunderbolt falls! 
CLAUDE DEBUSSY (1862-1918) 
Cinq poemes de Baudelaire 
The Balcony 
Mother of memories, mistress of mistresses. 
Oh, you, all my pleasures! Oh, you, all my duties! 
You will recall the beauty of the caresses, 
The tenderness of home and the charm of evenings. 
Mother of memories, mistress of mistresses. 
Evenings illuminated by the burning of the coal, 
And evenings on the balcony, veiled in rosy mist. 
How tender your breast was to me! 
How good your heart was to me! 
We often said imperishable things 
In the evenings illuminated by the burning of the coal. 
How beautiful are the suns on warm evenings! 
How profound is space! How powerful is the heart! 
Leaning toward you, queen of the adored, 
I thought I was breathing the perfume of your blood. 
How beautiful are the suns on warm evenings! 
The night was thickening like a partition. 
And, my eyes, in the blackness, sensed your pupils. 
And I drank in your breath. Oh, sweetness, Oh, poison. 
And your feet feel asleep in my brotherly hands. 
The night was thickening like .a partition. 
I know the art of evoking happy moments. 
And, I saw again my past, buried in your knees. 
For what good is it to seek your languorous beauties 
Outside of your cherished body and of your heart so tender? 
I know the art of evoking happy moments! 
Those vows, those perfumes, those unending kisses. 
Will they rise again from an abyss forbidden to our probings 
As the reborn suns mount to the sky, 
After having bathed at the bottom of profound seas? 
Oh, vows! Oh, perfumes! Oh, unending kisses! 
Harmony of the evening 
Here comes the time when, vibrating on its stem, 
Each flower exhales like a censer; 
Melancholy waltz and languorous giddiness. 
Each flower exhales like a censer. 
T1 . lin quivers like an afflicted heart. 
Melancholy waltz and languorous giddiness. 
The sky is sad and beautiful as a great wayside altar; 
The violin quivers like an afflicted heart. 
A tender heart that hates the vast and black nothingness! 
The sky is sad and beautiful as a great wayside altar. 
The sun has drowned itself in its blood that is congealing ... 
A tender heart that hates the vast and black nothingness 
Recalls every vestige of the luminous past. 
The sun has drowned itself in its blood that is congealing-
My memory of you shines like an ostensory. 
The Fountain 
Your beautiful eyes are weary, poor lover! 
Stay a long time without reopening them, 
In this careless pose 
In which pleasure has surprised you. 
In the courtyard the fountain which 'chatters, 
And is silent, neither night nor day, 
Prolongs sweetly the ecstasy 
Into which love has plunged me this evening. 
The spray of water that soothes 
Its thousand flowers, 
Through which the moon shines 
With its pallid light, 
F ea shower 
O.. ge tears. 
Thus your soul, set aflame 
By the burning flash of pleasures, 
Bounds rapidly and boldly 
Toward the vast, enchanted skies. 
Then, it overflows, dying 
In a wave of sad languor, 
Which, by an invisible slope 
Descends to the depth of my heart. 
Oh, you, whom the night makes so beautiful, 
How sweet it is to me, leaning against your breasts, 
To listen to the eternal plaint 
That sobs in the basins! 
Moon, sonorous water, blessed night, 
Trees that quiver all around, 
Your pure melancholy 
Is the mirror of my love. 
Meditation 
Be wise, oh my sorrow, and be quieter. 
You called for the evening; it descends; here it is! 
A gloomy atmosphere envelops the city, 
To some bringing peace, to others, worry. 
While the vile multitude of mortals, 
Under the whip of Pleasure, that executioner without mercy, 
Goes to gather remorse at the servile feast. 
My sorrow, give me your hand; come here, 
Far from them. See the dead Years leaning 
Over the balconies of the sky, in old-fashioned robes; 
See smiling Regret rising from the depth of the waters, 
And, the dying sun going to sleep under an arch; 
And, like a long shroud trailing toward the east, 
Hear, my dear, hear the gentle night walking. 
The Death of the Lovers 
We shall have beds full of light scents, 
Divans deep as tombs: 
And strange flowers on shelves, 
Opening for us under more beautiful skies. 
Destroying each other in their final ardors, 
Our two hearts will be two large torches, 
Which will reflect their double light 
In our two spirits, these twin mirrors. 
On an evening made of rose and mystical blue, 
We shall exchange a single flash of lightning, 
Like a long sob, heavily charged with parting, 
And, later, an angel, half opening the doors, 
Will come, faithful and joyous, to reanimate 
The tarnished mirrors and the dead flames. 
JOSEF MARX (1882-1964) 
Love (Heyse) 
I want only him, yet when he comes to me, 
He chats only about beautiful things: 
A song he heard me sing, the starry sky, the roses, here. 
Waiting in vain, meanwhile, I tear at the lace of my shawl, 
Hoping that fire will finally blaze from the diamond pit of his soul! 
He is too shy to submit; 
Tender shame forces him to hold his tongue, 
To tell me that he is totally imprisoned by my love, 
And, when he is with me, he forgets everything else! 
New Greek Maiden's song (Geibel) 
I wanted to tend the flowers, forgetting what my heart had learned; 
But the flowers spoke to me only of love: 
The r . se withers, the lily becomes pale with longing; 
Th: egranate blossoms are like broken hearts; 
The b pe vines weep from a thousand sprigs that split into branches, 
And growing tears, they reveal their secrets. 
And, what I never dared to to say or think, 
The nightingale sings mournfully from the tree. 
It calls out so sweetly that even you must understand. 
Oh, come and finally let me find peace at your breast. 
Crowned by dreams (Rilke) 
There are such wonderful nights, when everything is silver. 
A star shimmers so gently, 
As if to bring devout shepherds to the new, infant Jesus. 
The fields and streams seem sprinkled with diamond dust. 
In our hearts, dream-like, rises a belief without a chapel, 
Which quietly works its miracles. 
Evening (Hartleben) 
Sweet fragrance of lime blossom in the billowing June night 
A delight from my emotions has aroused my senses, 
As though the song of love were ge~tly sounding in my ears, 
As though youth, long since lost, were softly echoing. 
Sweet fragrance of lime blossom in the billowing June night 
A delight from my emotions has awakened me to pain. 
And, yesterday, he brought me roses (Th.Lingen) 
And vesterday, he brought me roses . 
. n e given off their fragrance the whole night, 
Wb ...... 1g him who thinks of me, 
And, so, I presented him the dream of a night. 
And, today, I wander, smiling silently, 
Carrying his roses around with me. 
And, I wait and listen, and if I hear the door, my heart trembles. 
Oh, if only he would come to me! 
And I kiss the roses that he brought me 
And I go and seek the dreams of the night. 
Evening (Heyse) 
Sleep, dearest, lay yourself to rest. 
Your pillow will turn to roses, 
Your coverlet to violets. 
You will not be lonely, 
For around your noble face are circling, 
Twelve angels, who have come down from heaven's meadows. 
The Elf (Eichendorfl) 
Stay with us! _ 
We have a dance floor in the valley, 
Covered in the moon's radiance. 
Glow worms brighten the hall; 
Crickets play for the dance. 
joy, that, lovely, gullible, child, 
Sways in the evening breeze. 
Where silver spills over the branches, 
There, you will find the loveliest one of all. 
KURT WEILL ( 1900-1950) 
(after an idea by Cocteau) 
It's raining 
I don't ask. 
I dare not ask, because you said to me, 
"Don't ask". 
But, as soon as I hear your car, I think, 
"Should I say it or not"? 
Do you think that only one's mouth speaks? 
Eyes are like window panes. 
You can see through all windows. 
Shut your eyes and it becomes worse. 
My eyes say one thing; my ears hear something else. 
I am born for suffering. 
Leave my face at the window, leave it! 
The sun may not shine any longer. 
"It's raining", says the window pane. 
It says only what it thinks. 
Let's weep together. 
Lonely House (L.Hughes) 
At night, when everything is quiet, 
This old house seems to breathe a sigh. 
Sometimes I hear a neighbor snoring, 
Sometimes I hear a baby cry, 
Sometimes I hear a staircase creaking, 
Sometimes a distant telephone. 
Then, the quiet settles down again. 
The house and I are all alone. 
Lonely house, lonely me, 
Funny, with so many neighbors, 
How lonely it can be, 
Oh, lonely street, lonely town, 
Funny, you can be so lonely, 
With all these folks around. 
I gu,e" there must be something, 
I de mprehend. 
Spar, s have companions, 
Even stray dogs find a friend. 
The night for me is not romantic. 
Unhook the stars and take them down. 
I'm lonely in this house, 
In this lonely town. 
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